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Introduction: The Institute of Contextualism

The concept of everyday life is undoubtedly a contested
terrain. When we attempt to talk or write about the everyday we
are confronted by the problem of exactly whose everyday we claim
to represent. Politicians _ahout the life of the
common person as if this is some tangible reality ready for them
to grasp and consequently represent. These Average Joes and Plain
Janes are fictional representations - often derived from surveys and
polls. On the basis of these polls politicians are advised to show
understanding and espouse empathy for the concerns of these
“completely average people”.

The rise of |l highlights the media’s inclination to cut and
edit the reality of everyday life into pre-packaged commodities capable
of filling a niche in the market place. This trend is witnessed in the rise
of
In _the chaos of everyday life often becomes ordered so
that it can fit the intended narrative of the creator and thus fill the
space required by the market place. The heterogeneous reality of life
becomes homogenised so that an accessible and digestible product
can be created for the viewer. It is hard to ignore the comparisons
between the attempts to capture the everyday by the media, academia
and politicians alike. Much like the others, academics often attempt to
order chaos in an attempt to create tidy frameworks that allow insight
into ‘reality’.

The truth that those in power lay claim to brings into question,
who is represented and who is excluded in these generalised
representations of everyday life? It may be similar to the loss of identity
that a prisoner experiences when transitioning from name to number
upon incarceration. Do we not lose an essential part of the fabric of
everyday life when we remove people from contexts and transform
them to data? Some of the best things in life are created at the margins
by those who refuse to accept conformity to this generalisation. When
we remove people from everyday life we lose a sense of tangibility with
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the very things that make people’s lives what they are. As a result a
sense of genuine connectedness within society is often lost. When
we attempt to order the chaos inherent in everyday life we lose much
of the richness that gives it its real character. This book attempts to
illustrate the scars that are left when people are removed from from
their situated lives and put under the microscope.

Our challenge here is to remain skeptical of the apparatuses
of generalisation without falling into the realm of indifference with
regards to our ability to articulate the multiplicities of the everyday.
We must learn to penetrate the obscurities of everyday life if we are
to have any chance of making it possible to articulate them. Perhaps
a return to more literary and artistic forms of expressions may allow
us to penetrate the everyday and advance beyond current scientific,
political and mediated representations of society. The Institute of
Contextualism was committed to the pursuit of the articulation of both
the ordinary and extraordinary in everyday life. This can be attained
through the articulation of the extraordinary things that ordinary
people do everyday.

To achieve this we must permit previously silenced voices to
be heard and represented. We must return our focus to our own
everyday lives and the everyday lives of people around us. We must
refocus our varying lenses to see the extraordinary in the mundane.
We must dedicate our selves to the representation of these lives we
see on ground level. To do this we must refrain from generalisation.
Instead, we may concentrate our efforts upon building and maintaining
a sense of empathy with the lives and predicaments of those we try to
represent. We must see connections between the activities of people
- casting our gaze equally at moments of transcendence and moments
of despair. Perhaps our focus should return to those who have been
made weak by the apparatuses of generalisation. Surely the stories
of those who have been subjugated must be told first? This book is
nothing if not an obligation to return to ethical forms of representing
the ordinary.



Contextualism

Contextualism stands out from other .th Century art
movements for several reasons. Bridging the gap between art and
philanthropy, Contextualism was based on a desire to reinvent art
as an accessible, positive influence on the lives of ordinary people.
Blurring the boundaries between form and function, Contextualism’s
premise centred around the theory that acts of kindness had artistic
merit as an expression of intent, in much the same way as a piece of
art, a photo, a sculpture or a piece of music might.

Contextualism is also noteworthy for the sketchy, piecemeal
nature of the evidence in favour of its existence. Governed through
the ephemeral Institute of Contextualism, high levels of scrutiny in
recent years have found no definitive records of membership, finances,
activities or physical location. Contemporary accounts instead speak

of “relationships”, “ meetings” and “societies”, any of which may, or may
not, be of a Contextualist nature.

Controversy exists over the art displayed at Contextualist
exhibitions - is it the work of unknown artists, or simply anonymous
work that has not been attributed to an identifiable artist?

Through consideration of a range of primary source material, this
book attempts to unravel the mystery of Contextualism, revealing once
and for all whether the movement was a discernible entity or a legend
perpetuated by those who believed in its constructs.
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Sources indicate that [l was born in | i» I

Little is known about his childhood years. His father worked in
I 21d his mother is rumoured to have been the younger
daughter of a minor member of the i nobility. His upbringing
was conventional and relatively affluent. Excerpts from a diary his
mother kept for a number of years indicate the family enjoyed-

I

Educational History

The young |l was home tutored until he moved to [Jjjjjto
commence his university education. After completing a first degree
in Physics from [ University, he moved to the United States to
undertake postgraduate study at[Jj »formation from [Jjjjindicates
he started work there in the early- and remained there until he
was offered a Professorship at [JJii Oniversity in || N I

He remained in [l throughout ] although frequent trips to
Europe during this period indicate that he still had significant links in
I - B - ccturned to [l permanently,
becoming an Astronomy Professor at [JjUniversity, which he held
until his retirement some decades later.

Academic achievements and discoveries

I -ccame increasingly fascinated by the very small
and the very large. He transferred his focus to ||| | | I i
particular how a study of _might explain some of the
many || NGNGB - c v covering.
In addition he speculated that ||| | | | I —ioht hold the key to
unlocking the mystery of |
and current
have more [JJijir it than have so far ||| |  AAAAEEEEH

undertook extensive work to find out whether these|jjjijare
actually out there and, if so, why it's not possible _

23



=

Working with the respected__
discovered the existence of a_ between -
and- They calculated that the position of-in relation to
_means it can’t be_ but provided compelling

evidence from a rigorous analysis of ||| data using the

principles of [ - . Their work

sparked considerable academic controversy and the existence of
I = qins hotly contested to this day.

Involvement in Contextualism

It's suggested that _first encountered _
during his time at- taking part in several randon _
acts in --and -before emigrating _ Once he

returned to Europe, he became a well-recognised patron of the arts and
is known to have contributed significant resources to a variety of arts-
based charities and events, of which Contextualism could well have
been one.
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The only daughter of a university professor ||| I 2»d

a well-known |Jjilland civil rights campaigner ||| GG
I =5 born on [N » M Contemporary

reports indicate that she suffered a considerable amount of ill-
health during childhood, catching a number of infectious diseases
which included rheumatic fever and measles. Luckily the family was
relatively well off and were able to|| | . -
well as arrange for her to be privately tutored in order to obtain a
first rate education.

o [ ook the [

Il St performed spectacularly well, achieving the second best
grade for the exam overall, as well as being notable for her prowess
in mathematics. After graduating, [JJJij cbtained a prestigious
Rhodes post-graduate scholarship to undertake further study in

mathematics and classics at ||| |  GTcNczIENINz G2 B toto:
in the early Jllc. I 25 another prominent supporter
of | Sorme -ommentators suggest this is where |||
was introduced to _ Whilst at-she was a member

of the infamous Silver-soc:iety - a clandestine organisation
devoted to contemporary political and economic discussion. Despite
membership by several influential contemporary figures,_left
the society in the late -s, allegedly over the direction in which the
group was progressing.

Written works

I continued to work at il for most of her adult life.
Her post-graduate research into economic issues within a classical
context resulted in several popular books on the subject, the first of
which | -
published in [JjAfter gaining a Fellowship at [Jij she wrote a
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number of other books in the field of economics, as well as a number of
papers and open letters on matters of public interest.

Her books included:

Political contribution

_was enormously interested in contemporary issues and
wrote eloquently to the newspapers with proposed economic solutions
to everything from the poverty experienced by many ordinary people
during the Great Depression to mechanisms for improving the UK'’s
position in the global currency market. She was always keen to look at
international responses to seemingly intractable economic problems
such as unemployment and poverty, believing that if countries could
work together it would be possible to achieve better economic
outcomes for all. She was an outspoken supporter of the -
-[forerunner of the EU) and instrumental in overcoming many of
the political and social objections to its formation.

Unfortunately the rheumatic fever she contracted as a child left
-with permanent damage to her heart, which eventually lead to
her death in March-.

n
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Marred by tragedy,_ early life was a difficult one. Her
mother committed suicide shortly after - birth, perhaps due
to post-puerperal psychosis, which several other family members
also suffered from. She was brought up by her uncle on her father’s
side, who always claimed that her father had abandoned her mother
whilst she was pregnant. Some commentators suggest that-
Il uncle was, infact, her father, but this has not been proven.
_Was an only child, who spent much of her early life helping

out on the family farm outside || i~ NG

Education

It appears that _early education was sporadic - the
family lived in poverty and _Was frequently kept off school
to undertake farm work. Despite this disadvantage, _Was a
keen student and a voracious reader. A childhood diary reveals that
she was reading Dickens, Dostoevsky, Jane Austen and Dante before
she reached her teens. Her spectacular academic talent resulted in her
graduating from high school, subsequently obtaining a scholarship to
_University to read English and Political History.

Apparently it was whilst at_ that she met _

who invited her to become a member of The Institute of Contextualism.
_stayed at _ for the rest of her academic life,
lecturing and writing prolifically. She also had a number of academic
papers published, notably relating to interpretations of a variety of
19th Century literary works.

Influential Writings
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Although the exact nature of their relationship is unknown,
I - B vcc firm friends who shared many
common interests beyond Contextualism. When rifts began to divide
Contextualism's most prominent members, il invariably took
I sicc. deepening the divide. Some commentators argue that
her influence sadly played a significant role in the disintegration of the
movement.

In later life she became increasingly reclusive. Sadly it was some
months after her death in |Jjbefore her body was discovered - an
unfortunate end to an immensely talented and provocative literary
figure.
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Born in [ i~ I B cricved a privileged

upbringing in a wealthy |Jjjjjij family. European tutors undertook
his early education, resulting in [l sreaking flawless
English in addition to at least three other European languages.
In [l he left Il to study architecture and design at the
University of [l ooing on to complete his PhD there.

Time in _

In -_ moved to - in - to continue his
studies, along with his doctoral tutor and firm personal friend -
I B - s indicate that this was where he met
I 5 oy 2lso have been a member of the ||| GG
society, although this is still a matter for conjecture. During his time
at -_ continued to be fascinated by the possibilities
for using materials creatively in order to produce innovative buildings.
He favoured simplistic, functional designs, which are thought to
have inspired both |l and helped to shape the modern
architectural movement.

In collaboration With__ published more than
eighty academic papers ||| | | | } QNN focusing on the role

of geometry and the concept of buildings as functional entities.

.

Although initially [
members of the Institute, he quickly began to question the need for
secrecy. This put him in direct conflict with ||| | | | ] I and
others, who remained committed to preserving the mystery that
surrounded the art shows and events the Institute orchestrated. In a
dramatic departure from the Institute, || N ano I oublished
a letter to several national newspapers, condemning the activities of
the Contextualist movement. In response, the Institute published its
iconic Arts Manifesto, championing its secret, clandestine nature.
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Subsequently [ I moved to Il where he enjoyed

considerable popularity as an innovative architectural consultant.

He died peacefully in ||| | | ] I 2t the age of [}
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Born in |} I t2ther was rumoured to be ||

aristocrat while his mother worked in an administrative role at
the - embassy where they met._ moved around
considerably during his childhood, with his father’s diplomatic career
taking him to || Bl and several other European countries.
Tutored privately, [Jillshowed considerable artistic talent

and was accepted into the famous ||| NG
in [l

Artistic career
Influenced by the work of _and other well-known

Cubists, [ eaxly works (notably NS I
- and _] incorporated many recognisable Cubist
techniques. In -_returned to -renting an apartment

in_His diary from this period reveals a man beset with
anxieties - mounting debt, personal tragedy (his mother died in-
and a close friend committed suicide the same year) and considerable
angst over the direction his work was taking - combined to form a
troubling picture. His mental health continued to decline, culminating
in a complete breakdown in [}

Little is known about his activities until -When he exhibited a
small selection of _ that were revolutionary in their technique
and exemplary in their execution. His work was met with widespread
acclaim, paving the way towards financial security and a more stable
lifestyle. It is suggested that while recovering from his breakdown,
the Institute helped him financially, accepting some of his paintings in
return. He mentions both [Jljand Il in 1ater communications,
both known members of the Contextualist movement.

37



38

I ok continued to evolve, moving through
Contextualism to embrace many of the elements of ||l and
ultimately [ BB His pictures sold for considerable sums,
enabling him to buy several properties in- which he directed
to be used to house artists rent-free to enable them to pursue their
talent. These properties still provide affordable accommodation for art
students, the portfolio being now administered through _

Unfortunately as the years went by, il became increasingly
_and ultimately spent the final fifteen years of his life being
cared for in a [Jilinursing home. He died from dementia in [}
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An intriguing figure who is thought to have played a significant
role in the production of some of Contextualism's most iconic
works, Jijearly life remains largely a mystery. [Jjjjj showed
artistic talent from an early age, prompting his family to send
him to the prestigious |JJli] School of Art, where he was
significantly influenced by contact with well-known artists of the
period, including [} He was tutored by the Impressionist painter
- with whom he formed an enduring friendship.

On graduating from ||| ~cved toijwhere he
studied at ||| Bl -ccamc a well'known figure in

the [l artistic community, where his eye for detail and innovative
approach to deconstructing form won him universal acclaim. Two of his
most famous pieces, ||| GTcNcNENGzGEGG - I -
created during this time. He was an active member of the ||| | | |}l
movement and was subsequently awarded the ||| GTGzNG
- for his _ Despite facing some hostility

because of his [JjancestryJijrroved that we was a dedicated,
loyal | 10 was completely committed to the cause.

After | rctvrned to I and enjoyed success

with several exhibitions of his work. A diary belonging to ||| |
showed that he met [Jjjjjjseveral times in the late |Jjj which is
perhaps when [Jljwas recruited to the Institute. Although [l
never publicly admitted that any paintings exhibited by the Institute
were his work, several contemporary commentators have described
striking similarities between pictures displayed at the Institute’s
events and -later known work.

Il oaried a fellow English artist, || | | R i~ T

They had a son and a daughter together. He continued to paint, exhibit
and sell his work until his death in ||l
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spent her early years

in _She quickly decided she wanted to pursue an
artistic career and, despite considerable reluctance on the part of

her parents, moved to | to study at the |G

A skilled sculptor, she was also a gifted |||z

I ived in [ 1 cn she decided to return to the
D uring her time in [ she spent some years living in |||z
enjoying regular soirées and other meetings with prominent members
of the artistic community such as ||| G -
I

In the US she opened and ran a small art gallery in |||
exhibiting both her own work and that of other contemporary artists.
Her gallery was notable for the absence of work from American
painters - one source commented that, “| il showcases European
artists wonderfully well. The ones from her mother country, not so
much.” Despite this criticism, the gallery was an extremely successful
enterprise. Some experts suggest that some of the pictures sold
by [l were Contextualist works, marketed in America in order
to preserve the secrecy that surrounded the Institute’s European
activities, although this has never been proven. |JJjjjjjj donated a large

percentage of the profits to the ||| | I vith whom she

appeared to have had close links.

I ctumned to i~ [l in order to pursue her art,
producing iconic pieces such as . ‘T

Il (~fluenced by the post-modern movement, she was a pioneer
of using moving art forms and textiles in her work. She was well-
known for her philanthropy, donating to several arts-based charities in
addition to performing numerous acts of kindness to her large circle of
friends.
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It is suggested that this generosity, often anonymous, was simply
a continuation of her Contextualist activities, persisting long after the
movement had disintegrated.



One of seven children, [Jij overcame an impoverished
upbringing to become a leading figure in the US government for

more than four decades G
I - I

were presidents, il combined a sharp, enquiring mind with
excellent diplomatic skills that were frequently called upon to help
diffuse delicate political situatios.

I 25 cducated at i} competing successfully against
hundreds of other students in order to win a full scholarship. She

studied Mathematics and is rumoured to have obtained a perfect
score in several of her final undergraduate papers. She was active on
a number of committees and charities that promoted access to high
calibre educational opportunities for girls, an aim for which she had
considerable passion.

Role in the Contextualists

It's not clear how- discovered Contextualism or gained her
place within the Institute. What is clear is that much of the sustained
success of the Institute during the- was down to her ability to
keep a number of strong, diverse personalities united by a common
aim. The driving force behind the highly acclaimed ||| Gz
shows of the --Was extremely popular and one of the few
Institute members who refused to take sides over the secrecy issue.
Unfortunately her work in the _meant that as the -
continued her Contextualist activities diminished, exacerbating the
fracturing of the Institute.

-Was happily married to _ for more than-

years and they had four daughters together. She died in_

I - o I
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The youngest son of [ 1oy, IEEEEE

from a home environment that was

B sother (N wos - I -
B it his mother (D B i
_. The - family often invited _
figures to stay with them in their ||| | | | AR
outskirts of-This gave -ready access to _
including I and IS B <hoved
exceptional talent in_frum an early age.

With some _ successfully passed the
I s - I - : 1. 2ge of BB commencing

Graduating in-- began a course of post-graduate
research, focusing on the mathematical patterns and concepts that

are found in the visual arts. He was fascinated by the connections
and commonalities that exist between mathematical concepts and
artistic expression, believing that mathematics could be opened up to
individual interpretation in the same way as music (which he believed
to be a mathematical expression) or painting. He joined an international
_that was devoted to furthering access
to the arts through academic pursuits. Contemporary sources indicate
that [l shared many commonalities with Contextualism, with
some writers suggesting that it was a member of [ who first
introduced [Jij to the work of the Institute.

Later life

R oained ot [ .t [l when the outbreak

of-prompted him to take a break from his studies in order to
undertake war work and promote pacifism as a viable alternative to
the conflict that was taking place.

4y

once | M -t:red to the N

interspersing his studies with a number of lengthy stays in ||
B - - B - dcsire to make academic ideas and
thinking accessible to all, coupled with his conviction that scientific
thinking constricted the scope of study, ensured his views were wholly
in accord with those expressed in the Contextualist manifesto, a
document he is credited with writing.

I continued to live in ] writing, lecturing and continuing
to promote Contextualism until his death in - He donated all his

work, including any royalties it generated, to the ||| | GTGzNGG

I herc much of it can still be viewed today.
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HOW DID CONTEXTUALISM BEGIN?

The -s were a pivotal decade for the arts, seeing the emergence
of several new schools of visual expression in addition to innovative
developments in the fields of philosophical thought, music and drama.
Set against a backdrop of political unrest, financial instability and
the intense poverty and hardship caused by a series of bad harvests
in Europe and America, almost inevitably, artistic expression in the
western world mirrored the turmoil and struggle that exemplified
life for many ordinary people during this time. Contemporary artists
were drawn to constructs such as social realism, regionalism and
precisionism, creating pictures that vividly portrayed ordinary people,
places and events in gritty, unembellished veracity.

In contrast to the grim, unflinching portrayal of people and places
depicted by artists such as those from the ||| | I ar0 the
surreal art of Dali and others, Contextualism was a unique movement
underpinned by benevolence, philanthropy and engaging whimsy. The
early roots of Contextualism are vague, with some commentators
suggesting that, rather than being a deliberately designed construct,
Contextualism arose simultaneously through a collective realisation
that action could transition into art and vice versa.

Early accounts suggest that Contextualism began as a group
enterprise, orchestrated by the enigmatic ||| | GTczNGEGE
The Institute comprised an eclectic mix of members who were sworn to
the utmost secrecy regarding their activities. Accounts of the inception
of Contextualism suggest that the movement’s initial aims were
centred around philanthropy and random acts of kindness. Examples
of Contextualism during its early days included paying restaurant bills
on behalf of other customers and leaving umbrellas in public spaces
during inclement weather.

A defining characteristic of Contextualism is the secrecy that
surrounds the identity of the artists and benefactors involved in the
success of the Institute’s art shows, exhibitions and public works.
Anonymity was central to the Contextualist way of working, embracing

71

the concept of freely giving without expecting to receive and,
importantly, without taking recognition for the works that the Institute
undertook. The mystery that shrouded many of Contextualism’s most
notable proponents gives added allure to the movement. Public acclaim
for the artists and activities was considerable; many people found the
disguised identity of the members an intriguing and entertaining facet
of Contextualism. Nearly a century after the inception of the movement,
the identity of many of the most important members remains unknown.
While some individuals revealed their membership of this elite group
on their deathbeds, many others took the secret of their involvement
to the grave.

Although the movement progressed to embrace artistic works and
public exhibitions, the roots of Contextualism lay in the laudable desire
to make the world a better place through direct action. Revolutionary in
its simplicity and breathtaking in its achievement, Contextualism rose
in prominence throughout the -s to become one of the defining
artistic influences of the era. Despite the widespread attention paid to
the movement in its later years, much still remains to be learned about
exactly how the Institute came into being and its original motivation
and methods.
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WHERE DID CONTEXTUALISM BEGIN?

In much the same way as the identity of the early members of
the Institute of Contextualism remains a mystery, it's also not entirely
clear how or why the members began meeting. Contemporary reports
of the Institute’s activities indicate that philanthropic activities were
confined exclusively to major European cities. Some sources suggest
that the group began meeting in Barcelona during the early -s,
a view that could well be contradicted if further information on the
group’s activities is uncovered. Certainly the vibrant, thriving artistic
community of Barcelona at that time would make it highly probable
that the Contextualist movement found a sympathetic home there.

The decade saw artists’ quarters become more established in cities
such as Berlin, Paris, Dublin, Rome, Madrid and London, potentially
offering a range of other suitable venues for the Contextualist school
to pursue its activities. Advertisements for some of the Institute’s
later shows and exhibitions indicate that the members were regularly
locating them in western Europe, with occasional forays into some
of the eastern European countries. Although some American writers
have chronicled Contextualism’s rise, they have always referred to
the movement as a European one, so it’s likely that it didn't actually
migrate across the Atlantic until much later.

Given the desire of Contextualists to perform good works and
create art that was accessible to all, it's little surprise that most of
their activities were concentrated in large urban areas. Such locations
would also have provided sufficient camouflage to minimise the risk
of members being unexpectedly discovered engaging in Contextualist
work.
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MEMBERSHIP OF THE INSTITUTE

As indicated earlier, a major issue for modern historians when
it comes to piecing together the Institute’s membership is the strict
secrecy which surrounded it. With only_ever
admitting to belonging and little additional information available to
validate membership claims, even the evidence available to indicate
who was a member is contentious. The large exhibitions, costly art
works and notable public good works clearly incurred a significant
financial cost over the years, so it's not unreasonable to suspect that at
least some of the members had access to significant personal financial
resources.

Some further membership clues lie in the success that the group
had in not revealing the names of its participants, despite staging some
elaborate shows across Europe. One source hints at ||| | | | EGzNG
playing an enthusiastic part in the proceedings, which would explain
both the relative affluence of the Contextualist movement and its
penchant for secrecy.

Attention has also been paid to endeavouring to work out the
dominant nationality (if any) of this intriguing society. Because the
group met and worked across Europe, it’s not entirely clear if they were
a racially homogeneous group, or whether they were an eclectic mix of
nationalities brought together by common ideals. The roving nature of
the art shows appears to suggest a multi-national following, but this is
far from certain.

Perhaps the most engaging mystery that surrounds the
Contextualist movement is the identity of the artists who had their
pictures displayed at Contextualist gatherings. The distinctive use of
shape is reflected in other contemporary pictures by known artists,
suggesting that perhaps some artists produced works for the Institute’s
exhibitions as well as for other audiences. Unfortunately the records
that detail which works the Institute displayed at each exhibition are
missing, so a definitive identification is sadly impossible.
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Caontextualism: A Manifesto

ONE

We reject the autonomy of the ego. Art and actions transcend the need
for conventional structural restrictions. To ensure the message speaks
for itself, we do not reveal our own identities and vigorously protect the
anonymity of others.

TWO

Everything we offer shall be freely accessible to all. Using art as a force
for unification, we demand that every citizen has the right to engage
with creative forms in all their infinite variety.

THREE

Through the provision of installations that challenge structurally
entrenched dogma, we strive for peaceful revolution, replacing the
worn out strictures of a dying society with egalitarian principles.

FOUR

We demand the artistic freedom to dispense with traditional
interpretations of colour, shape, form and technique, replacing them
with fresh, free flowing forms that transcend conventionally prescribed
expectations.

FIVE

To address the unbalanced nature of society, we shall continue to
perform acts of random kindness, redressing the innate inequalities
that are all around us.
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SIX

Art should notbe confined to conventional mediums. We urge everybody
to find ways of channelling their innate creativity, creating a wealth
of unique, special, expressions that may be transient, permanent,
corporeal or spiritual in form.

SEVEN
We promote constructive nihilism, replacing what is with the infinite
possibilities of what could be.

EIGHT

The means necessary to sustain life should be separated from art.
Attaching a price tag to artistic form cheapens and demeans the
endeavour.

NINE
We are apolitical, rejecting the current governmental structures in
favour of a new, individualised collectivism.

TEN

We aim to increase awareness of both the need for change and the
means by which it might be achieved, empowering ordinary people
to throw off the shackles of contemporary convention in favour of a
societal transformation towards a better life for all.
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THE PEAK OF CONTEXTUALISM

The movement remained in relative obscurity until the
commencement of public art shows, exhibitions and “pop up” displays
across Europe. The earliest recorded show took place in Barcelona in

shows is given,
so it’s probable that activities were suspended, or at least significantly
scaled down during this difficult time. What is clear is that, following

I - ok of the Contextualists gained

popularity at a phenomenal rate.

By the -s, there were up to six art shows a year, each in a
different city, that can be directly attributed to the Institute of
Contextualism. Reports indicate that these events were free to enter
and perhaps surprisingly, no donations were elicited. It's unclear which
works were exhibited, but some literature suggests that pictures from
well-known artists featured from time to time. It’s also likely that some
works were designed and exhibited solely for and on behalf of the
Institute, suggesting that there were a handful of extremely talented
artists who worked solely on their behalf.

The exhibitions and displays became more ostentatious and
daring as the years went by; they were widely appreciated within the
art world and the announcement of a new show was almost invariably
greeted with approbation. In its heyday it appeared that Contextualism
would remain a constant in the art world, providing a variety of dazzling
works that tantalised, teased and taunted in equal measure. As one
contemporary appreciative author wrote, “We wait with baited breath
and anxious eyes for the creative cunning and sensational spectacles
which typify Contextualist work.”
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THE END OF CONTEXTUALISM

Unfortunately, towards the middle of the -s, the Institute’s
membership appeared to have been beset by infighting and an inability
to focus on the future. Some prominent members argued strongly
that they should reveal their identity in order that they should be
recognised and applauded for the work they had undertaken. Others
countered that anonymity was one of the tenets of the organisation
and its preservation was crucial to the continuation of the movement
in its current form.

Changes in society in general meant that a growing number
of people were being given ready access to art and popular culture,
resulting in the last few shows which the Institute orchestrated to be
poorly attended and slated by critics. It appears that the quality of the
art works began to deteriorate; a faithful admirer of the Contextualist
movement commented after visiting what was to be the last art show
put on by the group, I
and a distinct lack of originality and verve. This could well be the
beginning of the end.”

Not only was the quality of the art work being offered apparently
in decline, questions also began to be asked about the funding of the
group. Although no evidence of impropriety was ever found, theories
regarding the wealth of the Institute were rife. Contextualism was
linked with a number of dubious activities as well as with several
unpopular political groups. The original philanthropic aim of the
movement appears to have been subsumed beneath the imperative to
show art works, even when the benefit to the public appeared to be
minimal.

If Contextualist artists worked specifically for the movement, it’s
difficult to see how they could continue to be self-sustaining without
revealing their identities. There is also an argument that their work
could only be appropriately appreciated if viewed with an appreciation
of its origins and identity. Without the facility to make viewers aware of
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the thoughts, experiences and desires behind the art, Contextualism in
its purest form only ever told part of the artistic story.

As audiences diminished and the infighting continued, the
strikingly original artworks, which are the hallmarks of Contextualism,
gradually fell from favour. As there was never a single building or
location that could be attributed to the Institute, it's not clear what
happened to many of these pieces. Despite receiving some extremely
generous offers, the Institute never allowed its paintings to be sold,
despite exhibiting them extensively. Enthusiasts now hope that with
judicious searching, it may be possible to find these pictures and
reinvent the movement, giving new audiences a chance to enjoy the
unconventional yet utterly compelling Contextualist style.

The part of the Institute that organised and displayed art failed to
resolve the problems that plagued it and no further records regarding its
activities, if any, have been found to date. It is suspected that a number
of splinter groups from the movement reverted back to the group’s
original raison d’étre and began to reinvent the anonymous benevolent
activities that characterised the early days of Contextualism. These
groups appear to have worked individually and generally worked in
a single European city only. Whilst some groups are still undertaking

at the present time, it’s unclear whether these
have anything in common with the original Contextualist movement or
have simply sprung up spontaneously.

Contextualism remains one of the most intriguing and exciting
artistic movements of the .th century. Despite its relatively short-
lived nature and cross cutting mix of activities, it remains a compelling
example of the cross-over between visual expression and philosophical
ideals. As understanding grows of the nuances that typify the artwork
of Contextualists, a significant number of modern artists are being
influenced by Contextualist ideals.



















94

85



96

87






101

I B o, I



102 103






106 107



-M..

























































s
S



148 149



150 151



152 153



154 155



156 157



158 159



















































-their trying journey. G EG_—————S

CHAPTER X

THE LAST


















20U
INDEX
L I -
B oo 7. N 5°

72, 74, 145 B -c s U5 52
B 5 ° 102 54,6166102134.139

114, 121,155,171, 172 B
I C I

I 120, 158, 161

I 02 107 109, N 555

114, 118, 123-127, 129, 130, 134,

137,145,177 I 33-38
B oo 245 I ©o

28,31,35,39,42,47,49,51,53, | 67, 69

70,72, 74,76, 80, 82,120, 122, | c:

142,149,157,159,161, 162,164, | 17 S5 o2 15

166, 170, 1777

I 10

117,131, 149, 152, 154, 161, 163,
164, 166, 167,169, 171

152 I . 57 ou
7 B
12, 20-24 B -
7,11,10, 18, 2L,
33, 37, 42, 44, 47, 52, 55 [ RGN
T EEEEEA ] 48, 62, B4, 81,
4, 76 90, 92, 95, 102, 107, 108, 122,
19 132, 142,155-158, 160, 162, 166,
T eNCEEREN 171
I
I 15 — IR
52 — |
176
103,162,164 [ 45
gL, 82 84 87 NN
91, 93, 95,107, 116, 119 B s

I 15
B 0.0
e
.
_ 16, 19, 33, 34,

66, 106, 116, 127, 135, 142-144,
151,154,160

11

160

144

51

84

113, 115, 125,

131, 144, 157,

61
166

4p

81, 82

112-114, 57, 63
2

27,66

37

70,72

118

17

33

14, 23, 20, 22,
24, 28, 31, 32, 36, 42, 60, 78,
102,104, 108, 111, 121, 125, 133,
138, 141, 145, 152, 155, 157, 160,
162

w
3

€=
=

=
[de]

205

102
21, 45, 61

14

157
16, 28
11,71
46, 69

97

71,79
93,102, 117
118

20, 44

7,12,73
91
77,79
192

40, 46
160

99,102
69,73
19, 33, 34, 63,

71,73, 77,108, 118-119, 139

140

112,156

81, 82

97

108, 110-112
4B

126



16,102

511,19, 73

18, 72, 83, 85,

88, 93, 96, 98, 99, 212,114, 120,

68, 80, 82, 83, 122, 127, 131, 135, 141, 144, 157,

122, 131, 137, 151, 154, 160, 162, 159,161, 163,185

164, 201 114, 26, 55

167

27-29, 40, 42

172,183

14

213,45

81, 83

152, 210

101

2

2

102,191
45, 47, 60, 63
163

I 105, 155
I 152

4,49

L

112
89

I ©5-<0. 101

~ O

—
[e4]
n

78, 82, 84, 88, 14,17,67,71,73,

80, 102, 77,82, 84,102, 107

69, 77,79

102,110

41-43, 108, 114,
116, 118-121, 139, 141, 150

11,18,70,71,73,
75,777,82,83,86,88-90, 82, 96,
103, 116, 122, 124, 127, 131, 135,
141, 144, 147,153, 167

20

11

14,19, 22

66

103-114

188

166

100

77,142
37,139,144
100, 149
43,777,195







